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Zoe Leoudak

“One of the most painful and distressing pieces I have ever experienced was POL by Austria’s Granular Synthesis, a name Kurt Hentschlager and Ulg Langheinrich have been using since 1991 for their collaborations. For this piece, which took place in the well-known cream club, they worked with singer Diamanda Galas, who often vocalizes sounds that seem to have been produced by a machine. A flickering image of her face was projected on seven screens, and the whole room vibrated with sound, making the viewing of the piece an intense physical experience. The projected image flickered so rapidly that the viewer was never quite sure if it was the face of a man or a woman. Through deconstructing the human form and voice, the artists created a yearning for wholeness and coherence.”

